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PETER SELLERS

Explores New Territory in

}

I love you Alice B. Toklas
And so does Gertrude Stein
I love you Alice B. Toklas
I'm going to change your name to mine

Red velvet trees and lions grinning lions candy witches eating lychee leaves spinning rainbowing light
Green lily golden gardens Marvin gardens coriander baby elephants singing silent night
Sweet cinnamon and nutmeg shake the powder tell your teeth what [inaudible]
Clean cannabis sativa, sweet sativa chocolate melting so

I love you Alice B. Toklas
And so does Gertrude Stein
I love you Alice B. Toklas
I'm going to change your name to mine



I love you Alice B. Toklas
And so does Gertrude Stein
I love you Alice B. Toklas
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EFlowerdtinkthe crannied wall
!/ pluck™youlfoutiofithe cranniess =

[Guru] Flower in the crannied wall, I pluck you out of the crannies.
I hold you here, root and all, in my hand, little flower.
But if I could understand
What you are, root and all, and all in all
| should know what God and man is.

(RN ; I i
/-Beautiful disthat Ginsberg?
-No, Tennysan:.

[Girl] Beautiful. Is that Ginsberg?

[Guru] No, Tennyson.
But if | could understand
What you are, root and all, and all in all
I should know what God and man is.
So, to know God, to know man,
you first have to know what a flower is.
A flower.
But how can you know what a flower is
unless you know who you are?
Who are you? Do you know who you are?



in a paul m-zu__nzgh
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"I love you, Alice B. Toklas!"
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We must find a way...

[Guru] We must find a way
to send our love messages to them
before it's too late.



We must turn them on to love.
Send them love flowers.

L
—

Turn them into love junkies.

-

—

Turn them into love junkies.

i :’
We must hug and kiss them
in the streets...

We must hug and kiss them in the streets,
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...in their houses, in their offices,
in their minds.

in their houses, in their offices, in their minds.



[Joyce] Harold
Do you know what happened this time?

[Harold] What?
[Joyce] The earth moved for me.
Like in Hemingway.
Did the earth move for you?
[Harold] No, I don't think so.
[Joyce] I didn't satisfy you?

[Harold] Of course you satisfied me.
It was just that the earth didn't move this time, that's all.

[Joyce] But it has moved in the past?
[Harold] Oh, Joyce, you know, many times, many times.
[Joyce] When?

[Harold] Well,

You know, a couple
of weeks ago, it moved.

you know, a couple of weeks ago, it moved.



We must psychedelicize
X, \ theirimpoverished dreams.

[Guru] We must psychedelicize their impoverished dreams.

"ﬁear.:'h t em"h’ow tol live again

Teach them how to live again.

Make them stop playing

k., tH‘E-'elg olgame.
: b

Make them stop playing the ego game.



Maeachythem how toidie
saithat theycan be born/ again:

Teach them how to die so that they can be born again.

a, flower again.

So that they can become a flower again.

[Joyce] Harold?
Is your asthma bothering you?



‘H'z‘irold?

[Joyce] Harold?

-Do you wanna
-Sure.

Do you wanna get married or not?

[Harold] Sure.



[Joyce] Well, then let's name a date.

[Harold] I gave you an area.

An area is certainly not a date.

[Joyce] An area is certainly not a date.

A 3 =

i n area is;

Lo e E
date is...

| know what an area is, and | know what a date is,



&

and an area is not a date.

-All right.
-1’1l telll you something.

[Harold] All right.

[Joyce] I'll tell you something.

You've given me
enough areas in my life...

You've given me enough areas in my life,
but I have yet to get a date from you.
| know from areas, but what | want is a date.
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Okay, wher'!_gd you wanna
get married?

[Harold] Okay, when do you wanna get married?

Hey, look at that.

[Harold] Hey, look at that.



- - \.- "
+ B what is that?
-Somebody--

What is that?

[Joyce] Somebody --

Whose car is that?
I'm pinned in here. | can’t get out.
- ()

i

[Harold] Whose car is that? I'm pinned in here. | can't get out.

Oh, my goodness.

g8
~ == Who would do a dumb thing like that?

[Joyce] Oh, my goodness. Who would do a dumb thing like that?
[Harold] Well, that's stupid.
[Joyce] Terrible.
You could maybe try to get out, do you think, Harold?

Harold?

[Harold] Help me back up.



-Sure, | will, darling.
-Because I'll never make it.

[Joyce] Sure, I will, darling.
[Harold] Because I'll never make it.
[Joyce] You know, Harold, my parents were married on Thanksgiving.

| thought maybe it would make them happy
if we had the same anniversary.

"", Go right, Harold. Try to go right.

—

Go right, Harold. Try to go right.
[Harold] Yeah, okay.

[Joyce] Turn to the right.

: -
-Gee, | don't think you're gonna make it.
=11l try.

=}
—

Gee, | don't think you're gonna make it.



[Harold] I'll try.

I’d-ﬁ--“
-Well, try. Yes. s
-Well, | can get right up close to it.

[Joyce] Well, try. Yes.
[Harold] Well, 1 can get right up close to it.
[Joyce] All right, keep going to the right. [Screams]
[Harold] What?

[Joyce] Harold, come on, now.

-

You're gonna hit that car.

You're gonna hit that car.

Where is that son of a bitch?

r

[Harold] Where is that son of a bitch?



Look at that. I'm pinned in.

Look at that. I'm pinned in.

B N
Harolf:ll.-gl;l{a_t/-;_about

ZN

[Joyce] Harold, what about Thanksgiving?

%4

-For what?
-For what? Tor our wedding.

[Harold] For what?

[Joyce] For what? For our wedding.



\

Can youlimagine somebody...

[Harold] Can you imagine somebody ...




[Joyce] Boy, that is really smart.

Boy, that is really a clever way to change the subject.

[

Don't be pdrdnom Joyce.
I didn't rnake ﬂ'II‘S situation.

&l

[Harold] Don't be paranoid, Joyce. I didn't make this situation.
Are you crazy or something?

[Joyce] Take me home.



-Oh, ihét‘s great. That's great.
-What?
s 8

[Harold] Oh, that's great. That's great.

[Joyce] What?

' . . A3 '
I'm pinned in. Ifcan't move.

[Harold] I'm pinned in. | can't move.

Take her home. Where are you?

Take her home. [Honks horn] Where are you?



N
— Harold . 4youllcould imove &
if you wantedito mmue...r

»

man i"s; thefmaster

- of'hisfown existence.
., Vs vﬁr -
& i :
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You're afraid.
You are afraid to move, Harold.

You're afraid. You are afraid to move, Harold.



Now, look, Harold.
Harold, I have made my commitment to you.

and my body.



_F_::-I,.am 33 yearslold. Now) :‘Ha't"
- an easy ymg for n1e_"1%,rsa

=
£

[Joyce] I am 33 years old. Now, that's not an easy thing for me to say.

§é

Will you p‘l"ea e stop talking
for just one minute?
-~

N

[Harold] Will you please stop talking for just one minute?



_Help me pushit

2. Just wann%ﬂ

Help me push this car out of the way.

[Joyce] I just wanna know one thing, Harold.

s ishall | den knaw

e |

One thing, is all I wanna know.
[Harold] What?

[Joyce] Am | going to be your wife, or am | going to continue to be your concubine?

o

-Don't give m's that concubine stuff.
-1t's all right. } /\R L
i \

[Harold] Don't give me that concubine stuff.

[Joyce] It's all right.



-What is it goi-_r‘rg to be?
-You think/I'mfan Arab or something?

What is it going to be?

[Harold] You think I'm an Arab or something?

Thoat'S fur&y. J] ﬁto'b.e fur‘in,’ipw.

—I'm asking Y.Ou answer mylquestion
-~ MY.C Ar 5 L 5/ =
I Ve g

[Joyce] That's funny. Just to be funny now. I'm asking you to answer my question.
Harold, you give me an answer now or it's over.

[Harold] Will you just help me?



[Joyce] Self. You are always thinking of yourself.
I'm helping you now.

[Harold] You're not helping me.

nd behind--

hiand here.

‘ !

-Put yo
-1 had m

p 4
?t

Put your hand behind --

[Joyce] I had my hand here.



What do you want me to do?

-What do you wanit m to do?
-When | tell yr_'nu, pushPs
|

[Joyce] [Sobbing]



"
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-Now, push whenll sayipush. ’
I'm doing th ': \

m doing a v Ny

[Harold] Now, push when | say push.

[Joyce] I'm doing that.

AN

Now, I'm releasing _the_.lﬁ:and brake.
& g

[Harold] Now, I'm releasing the hand brake.

-

Now, pu-:r;h.




[Crash]

**k*k

How about Labor Day?

[Harold] How about Labor Day?



For what?

[Joyce] For what?

[Harold] For getting married.

Oh, Harold!

Oh, Harold!



— T2, yOU h'ﬁ'ﬁ‘p'-y*?..____
_ -Yeah, yeah.




Are you happy?

[Harold] Yeah, yeah.

lican let you use this
until"we ' fix . you up.

[Mechanic] I can let you use this until we fix you up.
[Harold] You sure this is all you have?

[Mechanic] Yep. Belongs to my kid.

He was supposed
to take the night shift.

He was supposed to take the night shift.
Big shot ran off to San Francisco with a colored girl.

My wife's going crazy.



< But., | mean,
lican'tidrive.around in this.
W

L)

[Harold] But, I mean, I can't drive around in this.
| have to go to my office. | have to go to court tomorrow.

I'm sorry,
that's all.lI've got, Mr. Fine.Y
&
)
.
II

[Mechanic] I'm sorry, that's all I've got, Mr. Fine.

IAndithen bL.rIdl'.i.e-ni‘f',: —

drh T . "
tc,n:ght It%‘ J‘!.I‘-hs::llrhi|r1tl:) place.

[Joyce] And then suddenly, tonight it all fell into place.
And he was ...
He was like a man, Mama. You know what | mean?



Look..relax, she’ll run firie.

[Mechanic] Look, relax, she'll run fine.
She'll run fine, don't worry about it.

[Harold] Yeah.

-

[Mechanic] And jiggle the key when you get in.



Y 4 -Harold;:my mother is hysterical.
-Yeah? _— :

[Joyce] Harold, my mother is hysterical.

[Harold] Yeah?

Whatikind of a car is/this?

[Joyce] What kind of a car is this?

[Harold] It's all they have.

.-/.l’\:l’hat? Are you ‘telling me

A -
that-this is all thatiyou hi:IUE:“W

.

[Joyce] What? Are you telling me that this is all that you have?

[Mechanic] I'm sorry. That's all we've got.

[Joyce] Harold, come on, this is ridiculous.



Well, you live long m

you see euerythmg. .

-Listen: Harold--
“Make,sure you-have-my car soon.
S AL é

Listen, Harold --

[Harold] Make sure you have my car soon.
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-Leave that to me.
“Maybe we can’get her to cater a dinner.

[Mechanic] Leave that to me.

[Joyce] Maybe we can get her to cater a dinner.

She may smokega'littie,
s 'but don'tyworry about ith
oA

I"was thinking . * ‘av{'\\\')

a,wedding breaqust

.

[Joyce] I was thinking maybe a wedding breakfast.



You know, like Marilyn Bachrach had.

You know, like Marilyn Bachrach had.




Good morning, Mr. Eine.

[Parking Attendant] Good morning, Mr. Fine.

-

-Hiya, Harold/|
-Good morning, 'Murray?

[Murray] Hiya, Harold.



[Harold] Good morning, Murray.

[
iMy serve is starting to iqu"k

And my elbo‘w‘duean"‘t.hur! a"r"w ores
g ;- P il 1
which means | amingwghitting|iteright

g [V
P, i

And my elbow doesn't hurt anymore, which means | am now hitting it right.



But now ... coming straight over.



CLLLLL
e

You okay, kid?

[Harold] I'm fine.

—Yow@ goty that Icu:lk

S CREErH T

No, I'm okay.

“‘l;’l

el @ 1

[Murray] You've got that look.

[Harold] What look?

[Murray] You know, when you get fakakta.

=

b

L &
JUJL.E; and

[Harold] Joyce and | are getting married Labor Day.



vy .
/ ‘I thinklit's the righgt: move'

[Harold] I think it's the right move.

The right In'lu_ve.’- J
. h
hould've done|ititwo y\t;-:ars ago.

[Murray] The right move? You should've done it two years ago.
Labor Day, huh? No harm.
You are getting a wonderful woman in Joycie.



%me h E&LL‘Y‘LL P;}auti.f_ﬁ'l tiet;ht;ﬁru.
S ‘ . — 4 l k2

[Joyce] Oh, Murray.



(o] ha.‘tuld vr_';‘u*_.! He "tald yours

-

[Joyce] Oh, he told you. He told you.

.

[Murray] Half a cup of black, Joycie.

[Joyce] Alrighty.



& o :
_Ar,e..-.th}:'ﬁt'adrélgut-lz_z"e 'Iéere?.

SF S
They're in the other=cffice®

I\
(&

[Harold] Are the Rodriguezes here?

[Joyce] They're in the other office.

Al right. " B

Could | see you for a minute s

[Harold] All right.

[Joyce] Could I see you for a minute?

]

'.: 1\

Would you prepare the Rodriguez fileT™ s

AT
lease Xl _"_ -1
plea L%u'yll_. t: =

— o

[Harold] Would you prepare the Rodriguez file, please, Joyce.



— gy = oy
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. ’ lsve already done that.
™. o

[Joyce] I've already done that.

o . i ———

Would you just™read this

forda moment, Mr. Fine?
AL-1niy

There you are.
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NandfMrs. Bernard Miller request

thefhonor of your presence”--

~

[Joyce] But read on, read on.



"--at the marriage' of their daughter
Joyce to Mr?i!i'druld Fine--"

"
I v

[Harold] They really twins?



[Joyce] Oh, yes.
Harold, they're very expensive ...
.. but they perform the most beautiful ceremony.

[Joyce] Well, they're not identical.



' d Ly _
No, | don't thinkgth@at¥they are.
v

No, I don't think that they are.
I'm just doing it for my father.

You see, | felt that that's the least that we could do.

ISteel"that; Sy ou recnllyr
' don t wani them.

‘t

B2
-

| feel that you really don't want them.
If you don't want them, | want you to tell me --



Thev't—:rv thought \
o.fcantcrs in s‘tereok \

-—

[Harold] The very thought of cantors in stereo ...
... Instead of a mono cantor appeals to me.

[Joyce] Oh, Harold.

Oh, I love you.




]l
-Hey, Joyce, where['s my coffea?
| love you. *

[Murray] Hey, Joyce, where's my coffee?

[Joyce] I love you.

A ] . i -
2. Pleasel/nolsexiin the‘affice.
-Dh‘,: Murray - Haonestly.

s

[Joyce] Oh, Murray.



Wouldlyou sendiin
the Rodriguez™“twins-- Eamily, please?

[Harold] Would you send in the Rodriguez twins -- Family, please?



N - "
Yes® sir, Mr. Fine.

[Joyce] Yes, sir, Mr. Fine.
You sure?

[Harold] Yeah, I'm sure.

Mr REineRwill see

Wﬂis i
A




é Thank you.
=

[Grandfather Rodriguez] Thank you.

o %
%

* 1
You're welcome.

[Joyce] You're welcome.



i i J:
F :Hello.s\ﬂr. Rodriguez.

BN

Well, I:m' sorry \

e.shortage of chairs.. gLl
"?e.\"hﬁ

Well, I'm sorry about the shortage of chairs ...




o L \
tﬁlt tl"lis"f'u'on't take tog Iongr.-.-.--|\ oy

e ‘h:s‘y_ruuw

P

Good, good.



gh‘r.d;:lg‘w. then....

I am going down to court in a few minutes ...



:
...and before | go.
I"wiould like youfall to know ...

...the insurance company
want to settle out of court.

... the insurance company want to settle out of court.



How much money, Sefior Fine?

[Mr. Rodriguez] How much money, Senor Fine?

[Harold] Well ...
I would think it's safe to assume that we'll get ...
... about $500 per person.

Now, there wereglsl r.l_-m in the car,
so that would be¥areund $5500.

Now, there were 11 of you in the car, so that would be around $5,500.



[Harold] I told you we would sue for $100,000.



|ffthat ever came out.in court,
we might losejthelcase.

If that ever came out in court, we might lose the case.



~ie

But he hlt us from behind.
Yeah, butsyou hadno rearview visi

drwew vision.
i

[Harold] Yeah, but you had no rearview vision.
You couldn't see out the back.

Y

[Mr. Rodriguez] Of course | couldn't. The chickens were in the back seat.



[Harold] That is also illegal.
It is not permitted in this country to carry poultry in a passenger car.

No gallinas are allowed in this country in a passenger car.



= % F
—Yoi.l'gpgr;ttat.have them=in--
-Harold® & e i

You've gotta have them in --

[Joyce] Harold.

[Harold] Ma?



Ma?

“Whatss
JYesterda

/o
|.: i

What's the matter?

[Mother] Yesterday, a living, breathing man ...



sthe picture of health.
-
~

No, no, no.



8|

Mama ...

[Mother] Sixty-one years old and they took him.

; ¥ ] My father!
» @My, poor, sweet old fat

[Mother] What father? No.



W Mr. Foley. Ed Foley, the butcher.

He had a coronary.

» b
You tell me a 61-year,old man
hasljust dii::d_.
y 4
i
/_,',.

You tell me a 61-year-old man has just died.



|":l!-
I though% WF'S Papa.

| thought it was Papa.

[Harold] I don't understand what he's talking about.



¥ A
My, father saysghefmourns . l'-\_
thedeath of your father. O/

[Harold] It's a mistake, Mr. Rodriguez.

[Mother] I see you want me to leave.

[Harold] I didn't say that. You can stay as long as you like.



/|
-

&
| haue' to help Mis”
g i
with t‘ﬁefun'eﬂal arr}gg

yF .5

-Who?
-Bite your

[Harold] Who?



[Mother] Bite your tongue.
He doesn't remember Ed Foley. You hear, Joycie?

He dof_'eén‘ﬁ"r%lember
d Roley; saved his life.

4

When you were two years old, we had a candy store in Boyle Heights.



utfell rgfi the stool.

Jrr‘led'l:.lll..lpsz in the face.

You fell off the stool. You turned blue in the face.

We tookfyoulfor dead,
you dongtiremember?

i R

We took you for dead, you don't remember?

God bless]lhis ?oul. God rest himz

And then Ed Foley came and --- God bless his soul. God rest him.



-- and he took you in his hands, and he breathed life into your mouth.
He saved your life and you don't remember.

ember now
Ed Foley no

“Gh, you see, now helremembers.
Feave it therebiwilllyou? Mama?®
&1

[Mother] Oh, you see, now he remembers.

[Harold] Leave it there, will you, Mama?



b L W L -
SYou'll con‘le_-;to_,the,_ [_‘ugeral tomorrow .
-Yeah. Yeah, . okay. A\ 'y

R \

You'll come to the funeral tomorrow.

[Harold] Yeah. Yeah, okay.



e
ilhe wedding
sgSeptember, thlegoth at 2:00.

[Joyce] The wedding is September the 5th at 2:00.

ha?wedding? v




What wedding?

I[hdvr—- a daughter.
nw |"have a daughter.

[Mother] I have a daughter. Now | have a daughter.







[Grandfather Rodriguez] [Speaks Spanish]

[Harold] See, I didn't understand that.

I".r‘l\.llI grdndfdthpr bd\l’b it is too bad ytu\J

kwj;thpr (couldnitihave lived to see it \_./

You get to invite 100, |
andiwe get-tofimvite 100

[Joyce] You get to invite 100, and we get to invite 100.

[Mother] One hundred?



Harold, you R&ard.’ &;

Harold?«One hundred .:\

r
My people LFI Los Angeles alone,
Iflgot more than 100.

My people in Los Angeles alone, I got more than 100.




and what about my mishpokhe in Philadelphia?

L

[Mother] Speak to your father. Maybe | could get 20, 30 more.



You've got one extra
now that Mr. Foley can't come!

hegsiwaitin
tairs"

funeral®

Harold, you'll come to the funeral.

[Harold] Yes, Mother.



)

| dongt: know where he is.
| haven't seen him in three months.

[Mother] Herbie is with the bums in Venice.

*k*k









Wd\r diim glad|

ningitol 1h4=- funﬂrql
a,‘

.
)

[Harold] Well, anyway, I'm glad you're coming to the funeral.
It's gonna make Mama very happy.

[Herbie] Hey, I'm going to the funeral because it's making me happy.

il

P’ § =

d;

o 'Axfuneral’isfa h

ag py‘thlnq Hcsmld
4"5?; P | ~t ’
A Rl . :

A funeral is a happy thing, Harold.
In death, there is always rebirth.

[Harold] Yeah, well ...



.
Y

zisupermarket?

What is this, a hippie supermarket?

[Herbie] Yeah. See --
See, these things are for sale. You can buy these things here.

There, those clothes are free.



[Harold] They're old.

[Herbie] They're new to him.

Really what you're trying to say,
it's a form of Communism.

[Harold] Really what you're trying to say, it's a form of Communism.

[Herbie] No, no, no, it's like love.

-You think | should .buy something?
-Only if you need something, Harold.

[Harold] You think I should buy something?

[Herbie] Only if you need something, Harold.



Yeah, well, rna#r,he I'll buy a book.
Wi

4

[Harold] Yeah, well, maybe I'll buy a book.

VW i1
s

"@Ouotations fi.'?un?
Chairman Mao Zedong."

e

[Harold] "Quotations from Chairman Mao Zedong."

[Herbie] Yeah.



-How much is the;iﬁ?
-That'll Ibefda, dollark please.
5
=

[Harold] How much is that?
[Shopgirl] That'll be a dollar, please.
[Harold] I'll take it.

[Shopgirl] Thank you.

-It's for you.
-Oh, thank you.

[Harold] It's for you.

[Herbie] Oh, thank you.




a__j ost forgot
youk ..

[Harold] Incidentally, I almost forgot to tell you ...
..that I'm ...
I'm getting married.




[Herbie] Oh, that's groovy. That's so groovy.

atys great.

[Harold] To Joyce.

[Herbie] Oh, Harold, that's great.

That's great.



[Murray] He's just a kid. It's a stage.
When | was at NYU Law, I lived in Greenwich Village.

Hippies. Used tolbe be




Hippies. Used to be beatniks.

| saw those kids. It's an act of rebellion.

[Harold] I hope that's all it is.

. He's prt_'?t';%blyr go;_t-*-.w
a different girlfevery,

[Murray] He's probably got a different girl every night.
I should have it so bad.

Look at that. Look at that one.



Unbelievable:

Oh, my darling,

a year's salary for,10 minutes.
L0

-

Oh, my darling, a year's salary for 10 minutes.

[Harold] Murray.



Murray.

-What is’your definitionfotll

[Harold] What is your definition of love?
[Murray] What?

[Harold] In relationship to marriage.

Whatiloved Lovelist 10iminutes”
. ., b A "
Lovelis/ before. Marriagelisiafter:

[Murray] What love? Love is 10 minutes. Love is before. Marriage is after.



= ni'g__ﬁt. don’'t know
if you'll makeFit, that's love.

A

When -,’Uu wakelup |r1 thelmarning’;
I'h at’'symarriage’:
Y’

When you wake up in the morning, that's marriage.

v, —— ———m

Oh, no, Hdl’l’]|d’

v

[Harold] Now you're talking about sex.

[Murray] Oh, no, Harold.



Marriage offers a man
the most beautif*moments inflife?

Marriage offers a man the most beautiful moments in life.

vwm — =

You don‘tl now

i ¥
what a f'arnilr'-,r is like.

A

You don't know what a family is like.

MNobody can describe tol\you

the feelin_q_ﬁhen youlseel your firstikid.

VK

Nobody can describe to you the feeling when you see your first kid.
It's like ... it's like nobody ever had one before.



It's -- Oh, my God.

Igdelikektollily your lollies”

Oh, I'd like to lily your lollies.



Oh. where do they come from?3%
Whathdojthey want from me?

call

Oh, where do they come from? What do they want from me?

[Harold] Can't you stop for a second, Murray?

[Murray] When they stop, I'll stop.

Nheylknowfyou're looking at them,
drivinglyou' crazy, and they/love it.

They know you're looking at them, driving you crazy, and they love it.



2
How can vuu'IeH me
y L

how beauii.\f\.}ul. marriage is...

.‘“Il“! Flr

[Harold] How can you tell me how beautiful marriage is ...

il .
...when yaufmentally rape
every woman WIlg:.p'dﬁses by?

v

... when you mentally rape every woman who passes by?

e .
my. looking
hrrn_.lr marriage?




[Murray] What has my looking have to do with my marriage?

e

-It's dishonest? I'_'T.‘I :
Mo, it's not, H;ar‘ulci." ), it is not.

b Iy i

\

[Harold] It's dishonest, Murray.

[Murray] No, it's not, Harold. No, it is not.

Iflove mylwife andfll love my kids?®

I love my wife and I love my kids.




i ai T
Yougirefan animal;yMurray.
Yougre anfanimal.

|

[Harold] You're an animal, Murray. You're an animal.

*k%x




Hi.



How do youfdew?

[Harold] How do you do?

¥ Groowvy . car,.

[Nancy] Groovy car.



# | -Glad'somebody likeslit:
‘“What a beautiful|day for a funeral.

[Harold] Glad somebody likes it.

[Nancy] What a beautiful day for a funeral.

Mars and Neptune
are at the 10th angle®

Mars and Neptune are at the 10th angle.
You're lucky. And Mr. Foley's lucky ...
.. because by tomorrow Saturn starts ingressing into Aries.




Pardon me, did youfjust say,
that_you knew Mr. Faoley?,

\. : i And he sounds like a beautifu’l man.




And he sounds like a beautiful man.

&Y i
picked Herbie up in hislarms
and he breathed life into him.

-It's a beautiful thing to do? ¥

-What are you Tall-(i‘ﬁgfi'bout?
¥

It's a beautiful thing to do.

[Harold] What are you talking about?

stool

Vhen Herbi® fell off the |

when you'had a store in Boyle Hr.:f-'i'ghts.
k A

[Nancy] When Herbie fell off the stool when you had a store in Boyle Heights.
He saved Herbie's life.



-That man was a saint: / ’
-Where did you getﬁall thisffrom? ¢

That man was a saint.

[Harold] Where did you get all this from?



Vs
N
H

You don't know huw rrlut_h
this funeral means to him/
P

But then, all Scorpios are sensitive.

[Herbie] Hiya, Harold.



q

D
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I

What are you trying to do to me, kill your mother?



[Herbie] I'm wearing the traditional burial outfit of the Hopi Indians.

[Nancy] It's beautiful.

\ ; P iy
Foley was a Catholic, not an’lndiamn.
\

W\

7
'z

\

A aaaaes
i

[Herbie] It's all the same. It's all man and God. It's love.



[Harold] Herbie.
Herbie.




Let me buy you a nice new suit.
Just for the funeral.

e ringf’ Harold:

"
y
ot
A

/ .
# Herbie, I(_:r"'r)k ..

[Harold] Herbie, look ...
I realize that I'm a square.



[Herbie] I know that, | know that.

[Harold] Yeah.

B

But yGu gotta understand
' that therer-‘muld‘ be two sides this.

But you gotta understand that there could be two sides to this.
I mean, you think ...?

Foley gonna feelf—?

How is Mrs. Foley gonna feel --?
I mean, how is she gonna feel when she sees ...
... Tonto at the cemetery?



<
H_ey, Harold] I"am r1ui

wearing' this tolbug anybodyg

[Herbie] Hey, Harold, 1 am not wearing this to bug anybody.
I'm wearing it because it's the right thing to wear.

[!
Well, take that fakakta feathern
I , out of yourihair...

|

[Harold] Well, take that fakakta feather out of your hair ...
... and wash that stupid paint off your face!

[Slams his hand down on the car trunk]



“Reallyjuptighit?
-1 am!

[Herbie] Really uptight!

[Harold] I am!
Uptight, or whatever that is.

[Herbie] Okay, okay. I'll tell you what.

g !
¥ ¥let youlhave

N Peugnig
the feath'er o 'tl’i{:’painl_
5 '",.... g% "'{.

S e

I'll let you have the feather or the paint.



You'll let me have the feather
or the paint?

[Harold] You'll let me have the feather or the paint?
Right.




Okay, put the feather back and
cover up the paint with your hands.

Iy o o

Okay, put the feather back and cover up the paint with your hands.




What do you think? I'm asking

B e e S

What do you think?

get rid of the paint.

| R



Okay, get rid of the paint.

- -
f

/
_lymfidoingpthis because | love you.
Yieah', fine. Great.

e

[Herbie] I'm doing this because | love you.

[Harold] Yeah, fine. Great.




Where are you going?

Where are you going/

£ -To the funeral:
“F“Butiyoujve neverlmetiMrfyFoley.

[Nancy] To the funeral.

[Harold] But you've never met Mr. Foley.



¢ Butilivelnever/beenttofakfuneral.

S

[Nancy] But I've never been to a funeral.

We are not going to the Ice Capades.

_—

[Harold] We are not going to the Ice Capades.
A man -- A man, a human being, is being buried under the ground.

' But deat

a\beautifull erience.

[Nancy] But death can be a beautiful experience.
And | want to experience everything that's beautiful.



[HEARSE DRIVERS ON STRIKE, INTERNATIONAL DRIVERS LOCAL 108]



[DON'T BURY US! ON STRIKE INTERNATIONAL DRIVERS LOCAL 108; GIVE THE DRIVERS A LIVING WAGE
ON STRIKE INTERNATIONAL DRIVERS LOCAL 108]

Mrs. Eoley, we'll have transportation
' within the hour.

[Funeral Director] Mrs. Foley, we'll have transportation within the hour.

o
i

TR
¥ Y

f{’u‘i‘OhI | hope so.
¥~ SThey're in arbitration right now.

[Mrs. Foley] Oh, I hope so.

[Funeral Director] They're in arbitration right now.



They wouldn't let him live in peace,
now they won't let him die in peace.

[Mother] They wouldn't let him live in peace, now they won't let him die in peace.

God help mes
| don't know®what*to do.

—

[Funeral Director] God help me. | don't know what to do.
Forty years I've taken care of people in their hour of need.

|f you ask me, the unions are getting
as bad as management.
""..-' »

—

[Father] If you ask me, the unions are getting as bad as management.
In the beginning, we needed unions. Roosevelt understood that.



Some man, that Roosevelt.

pr— ;

[Funeral Director] Some man, that Roosevelt.
Would you take care of Mrs. Foley for a minute, please?

. —

]
Excuse me, dear.

Excuse me, dear.




I can still see him
standing behind the counter.

[Mother] I can still see him standing behind the counter.
God bless him.

-He loved his work so much.
-Oh, yes, yes.

He loved his work so much.

[Mrs. Foley] Oh, yes, yes.

§
Iimysorny to havejto b't;lrd_en you
with these d_ca‘!‘-a'ils’.r

¥y

[Funeral Director] I'm sorry to have to burden you with these details.
Oh, where is the deceased now?



’ That'n the Valley, iso't

Unfortunately, Mrs. Vincent ...
.. We are having a slight transportation problem.
The drivers are out on strike.



T'hin._k~ of him. Il nev
. God restihis

e;dinever e

-Iﬁuy anything a;d:ay old. o

He'd never let me buy anything a day old.




[Mrs. Foley] Oh, my Ed ...

| loved him like a brother.




[Mother] I loved him like a brother.

-l know. | loved himilike a husband.
-1 know.

[Mrs. Foley] I know. I loved him like a husband.

[Mother] I know.

...l am trbbfhverysurry indeed.

... l'am truly very sorry indeed.




wouldilike you to accept
-, —
‘sincere condolences.

2

I would like you to accept my sincere condolences.




You remember my son Harold?

[Mother] You remember my son Harold?

-Yes.
-And this is my--

[Mrs. Foley] Yes.

[Mother] And this is my —

[Mrs. Foley] [Screams]



What kind of
meshuggenah outfit is this?

I mﬂweurmg the traditional
ial uutflt of the Hopi TThdians.

%

——what LSD clothes he's wearing.




[Mother] -- what LSD clothes he's wearing.

>
y

L8
S

’ “_..

\ :

B

Now LSD clothes¥i

he‘\s wearing to a funeral.

Now LSD clothes he's wearing to a funeral.

You hate me that much?

You hate me that much?



-Don't Cmntra‘r’]f‘;t your mother.
-I'm not centradicting her.

[Father] Don't contradict your mother.

-Don't contradict your mother.
-I'm not contradicting her.

)

[Herbie] I'm not contradicting her.



}could die rlght here.
He wants' me in a box like that.

You'd be happy.
if lsmlinga box like that.

Ll

AT

L

Would vou| ﬁ\‘.'e any way of getting

13 Bthe deceased)| lover here to our premises?

[Funeral Director] Would you have any way of getting the deceased over here to our premises?
A Volkswagen?
| see.



Well, we'll do the best we can, Mrs. Vincent.
Thank you.

" };a 4 ® o
Ll s -y 1
You hate me, that's why.
-Mama!

[Mother] You hate me, that's why.



** 'Mama! Mama, not in front
of Mrs. Foley! =
\_.‘;\

il

-Everything is gonna be just fine now.

-

-Oh, yes, you'll see, Edna. |8

[Father] Everything is gonna be just fine now.

[Mother] Oh, yes, you'll see, Edna.



4

We'll be fthere in a few r'rfin"i.j-tes.
My Harold will take care of evérﬁthing.




-Let's get in the ca
-Don’t worry, Edna}
L

[Father] Let's get in the car.

[Mother] Don't worry, Edna.

1}
Yol rotteniscab!

e







-

You ought tolbe ashamed of yourself.
/ You hippie scab!

-

You ought to be ashamed of yourself. You hippie scab!







[Harold] I was doing 35, officer.

We're part of a furt'ieral Proe
This is all perfectly legal.




[Harold] We're part of a funeral procession. This is all perfectly legal.

< & Ia.w'kir.

ofyou have a smog device[

7t

I'm a lawyer.

[1st Patrolman] Do you have a smog device?

| don't think soil’his is Ei"!_@ner.

[1st Patrolman] You have seven days to get one.

[Harold] Right.



i -Have a good"ﬁ V.
-4 ¥ =)
ey Tha"k :

[1st Patrolman] Have a good day.

[Harold] Thanks.

-1 love youlsi ]
-He's only'doing his job, Herbie.

o>

W

[Herbie] I love you, sir.

[Harold] He's only doing his job, Herbie.

llgm only doing mine.

=

[Herbie] I'm only doing mine.



[Harold] Well ...
we lost the procession.
We're gonna have to hurry.

.1 ;
v €

. -What--? What cemetery is ittat? /
-l don't know. : i H

—— . R

What--? What cemetery is it at?

[Herbie] I don't know.

Maybe there's an address
on the casket.

[Nancy] Maybe there's an address on the casket.



Is this the Foley funeral?

[Harold] Is this the Foley funeral?

[Cemetery Guard] No, sir.



., now, there's a cemetery
on Centinela.

[Joyce] Oh, now, there's a cemetery on Centinela.

Tell me when we get there.

[Harold] Tell me when we get there.



e
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-Oh, | think that's Centingla

Y

-Nao, nao, that's Florence.

[Joyce] Oh, I think that's Centinela.

[Harold] No, no, that's Florence.

-Well, it looks like Centinela.
-Let's give them a lift.

[Joyce] Well, it looks like Centinela.
[Nancy] Let's give them a lift.

[Harold] No, we have no room.

[Nancy] But they could sit in the back.



o Y AT

-

Yeah, that's all | have to do,
give hippies and weirdoes lifts.

[Harold] Yeah, that's all | have to do, give hippies and weirdoes lifts.










Don't you worry, we'll find it.









[Harold] Oh, shit.



If this isn't it,
| have to get some gas.

If this isn't it, | have to get some gas.

[Mrs. Foley] [Screams]

[Harold] This is it.

[Funeral Director] See, I told you he'd make it.



My goodness.

[Mother] My goodness.




Herbie, this was not
the happiest of circumstances...

[Joyce] Herbie, this was not the happiest of circumstances ...
... but I'm glad that | saw you.
And I'll see you at the wedding.
[Herbie] Oh, yeah. Yeah, sure. I'll be there.

[Joyce] Oh, good.

E £ .._";-_
And be s:sflre to bring
yui_Jr friendl with you.

¥ 4 .I

And be sure to bring your friend with you.
[Harold] Joyce, would you come on?

[Joyce] Good night, now.



-Good night:
-I'm coming, |'micoming. Harold.

[Herbie] Good night.

[Joyce] I'm coming, I'm coming, Harold.
Good night.

[Herbie] Good night.




Oh.“darling, I'hop.l__e your headache
“l is better in the morning.

[Joyce] Oh, darling, I hope your headache is better in the morning.
I love you.




[Nancy] Going to Laurel Canyon?

[Woman] Oh, aren't they lovely.




Hello. Are youl going down
ta Laurel Canyon?

[Nancy] Hello. Are you going down to Laurel Canyon?

[Harold] [Honks, honks]

-Yes. §
-Oh, thank you, but | see a friend.

[Mr. Rodriguez] Yes.

[Nancy] Oh, thank you, but I see a friend.



.

-Bye-bye.
-You guys going' down®to La Brea?
.

Bye-bye.

[Hitchhiker] You guys going down to La Brea?

Yes, but we only have
room for one:

[Mr. Rodriguez] Yes, but we only have room for one.

All right.'Thanks.

[Hitchhiker] All right. Thanks.

[Mr. Rodriguez] Buenos Noches.



[Nancy] Hi.

[Harold] Hi.

-Where's Herbie?
-HerbigmEtsl ove Lady.

Where's Herbie?



-Where's Herbie?
-Herbie met Love L?._dy_
FE

[Nancy] Herbie met Love Lady.

What, and he just left you
aloneglike that?

Bt

[Harold] What, and he just left you alone like that?

Don't you know it's dangerous to hitch by yourself out here at night?



e

;

There are sex maniacs driving in cars.
Perverts. | see them in court every day, believe me.

You'llisleep in here; .
and I'll sleep on the couch.

- - -

You'll sleep in here, and I'll sleep on the couch.

Plenty of room™ Total prive

= " e~

Plenty of room. Total privacy.



The bathroom'is off the bedroom, !
so there can be tutél%rivauy.
¥ th:

s &
e g

The bathroom is off the bedroom, so there can be total privacy.

[Nancy] This is going to be nice. And it's right near the Pleasure Dome.

A-Whatis that?
NS N
*#.-0h;"itisia dress shop.

et m"
[Harold] What's that?

[Nancy] Oh, it's a dress shop.



- -

| work there on Saturd'a:y-é_

| work there on Saturdays.

[Harold] I didn't know you worked.

-Isithislinteresting?
-Whatis that?

[Nancy] Is this interesting?
[Harold] What's that?

[Nancy] "Sexual Aberrations in the Human Male."

[Harold] Well ...



My first year gut aff law school,
| did research far a firm...

My first year out of law school, I did research for a firm ...
... that was defending a homosexual.

A uef?ﬂpr‘omingnt man.
-Did*he get,off?
‘:h‘?l

T,

I

A very prominent man.

[Nancy] Did he get off?



31
Fortunately? yes.
A

<

[Harold] Fortunately, yes.

>

-Whatys a shoe fetishist?
-A shoe fetishist?

[Nancy] What's a shoe fetishist?



[Harold] A shoe fetishist?
Well, generally speaking, a shoe fetishist ...

i
[}

...is afpersaen who has
a sexual problem infrelation to shoes.

... Is a person who has a sexual problem in relation to shoes.
Boots and shoes, you know.

-Thatis illega
-In publicrits

[Nancy] That's illegal?

[Harold] In public it is, yes. It's a perversion.

Next step, theyillibe taking
teddy bears awayi from babies.
"-.:..‘_

[Nancy] Next step, they'll be taking teddy bears away from babies.



Oh, Iwel.l, lLdon't know about that.

4

[Harold] Oh, well, I don't know about that.

, 4Listen, wouldjyou
‘like to have a drink?

Listen, would you like to have a drink?

[Nancy] I don't drink.

Well, | do. It's been a Iond day for me,
and | have a very busy day.tomorrow.

i

a'

[Harold] Well, 1 do. It's been a long day for me, and | have a very busy day tomorrow.



l;d rather sleep in'here;: d”
becausellgdililke t@'“w;ltch_‘ T/

-Are you sure?
-Thislis cool, right here.




[Harold] Are you sure?

[Nancy] This is cool, right here.

[Harold] Right. Right.

You know, youfJcanfturn
the sound right

You know, you can turn the sound right up.



2
%_It won't bother me-
#-0h, no. | just . watch/ the pictures.

It won't bother me.

[Nancy] Oh, no. I just watch the pictures.

You have a pictur'e fetish, huh?

L

[Harold] You have a picture fetish, huh?



[Harold] Well ...
... good night.

[Nancy] Good night.




[Harold] Now, look ...




= r | beg your pardonP
-That's all right. '

=

Oh, I beg your pardon.

LR

i

Just wanitlyou . .to know that
geyou have my personal guarantee...

[Harold] Just want you to know that you have my personal guarantee ...



...that door \ﬂ:‘l” notfopenitonight.

... that door will not open tonight.

| mean, you know

\ S g
| I =
— g
- ﬁ- i you have no need ‘T..f_'l WOrry.
T Al -
A b |

I mean, you know, you have no need to worry.
You're in here and I'm in there, and you have no cause for concern.

Why are G‘-“t{ fraidfofime?

[Nancy] Why are you afraid of me?



g 1

Well 1" say goeod night.
-Good mght. |

[Harold] Well, I'll say good night.

[Nancy] Good night.
























[Nancy] Hi.

| wanted to make you
some breakfast’

I wanted to make you some breakfast.



[Harold] Fine.
But I have some things to clear up at the office.

Thanks very-:

You better go. You bg’tter go. 5

i

A

"

Thanks very -- You better go. You better go.



“* Can | hang around
and listen to some music?

Can | hang around and listen to some music?

[Harold] Yes. Yes, okay.
But if the phone rings ...

P

...don’t answer it.

Don't answer the 'phone ifjityrings.

... don't answer it. Don't answer the phone if it rings.









=
=
[
=
=
&
5




I love you Alice B. Toklas
And so does Gertrude Stein

I love you Alice B. Toklas
I'm going to change your name to mine



Green lily golden gardens Marvin gardens



Clean cannabis sativa, sweet sativa chocolate melting so



I love you Alice B. Toklas
And so does Gertrude Stein
I love you Alice B. Toklas
I'm going to change your name to mine

I love you Alice B. Toklas
And so does Gertrude Stein
I love you Alice B. Toklas

ry nice, very nice.

——

[Harold] Yeah, very nice, very nice.
Yeah.

-

Thanks.
Better get a smog device. | got a warning.



-Here. .
-That“all fthe-cops got to do?
¥

Here.

[Mechanic] That all the cops got to do?

q‘_n:ul'hy don't they find my kid?

Why don't they find my kid?
Ran off to San Francisco with a colored girl.

My wife'sigoeing: crazy.

-

My wife's going crazy.
[Harold] Yeah, I know.

[Mechanic] I don't know what to do.



A |
< AN
| don't kiiow wherestollook. .

| don't know where to look.

Here he is.

[Father] Here he is.

-What's the matter?
-Hi.

[Harold] What's the matter?

[Joyce] Hi.



Nothing's the matter, darling.
We came to see you.

Nothing's the matter, darling. We came to see you.

We have to finalize the seating.

[Mother] We have to finalize the seating.
[Joyce] We called you on the phone, but you didn't answer.
[Harold] I went to pick up my car.
[Father] Yeah, what'd they charge you?

[Harold] Eighty-nine bucks.

-For a fender?
-He can afford it.

[Father] For a fender?

[Mother] He can afford it.



Yeah, when Roosevelt was alive,
you could buy a whole car for $89,

[Father] Yeah, when Roosevelt was alive, you could buy a whole car for $89.

Come on, come on.
Let's go in already.

[Mother] Come on, come on. Let's go in already.
| don't get it.

[Joyce] All right.

-1 know}
-l know), | know.

[Mother] I know.
[Joyce] I know, I know.

[Mother] Oh, Harold, they had a sale today on instant at the Safeway.



Here, | bought you a jar.

[Harold] Thanks.

A
A

|

N

Oy, my feet arejkillingime.:

/1

[Mother] Oy, my feet are killing me.

Here, help me with my coat, will you, Ben?



Place looks nice.

[Father] Really nice.

Harold ?




[Joyce] Harold?

e

| didn"t seef

I didn't see you all day.

[Harold] Well, | was very tired after the funeral, you know.




-My mother's in there.
-Oh, let's live dangerously, huh?

My mother's in there.

[Joyce] Oh, let's live dangerously, huh?

Plen_-t_;.i' of tine"‘j‘ﬁr that
ahterfthefwedding.

-1 told you so.
-Her ears. "

[Harold] I told you so.

[Joyce] Her ears.






[Father] You got some ice water, Harold?
[Harold] Sure, Pop. I'll get some for you.

[Father] Thank you.

[Mother] I love this sofa.



8§ Let me knowjwhen
you'don't want it anymore, Hdrul

Joycie, have you gwen cmy ‘though

~ to redecorating, you know'f‘p
".

il

.

be buying a house right away. an\rway.-"-

Well, why? We'll probably

[Joyce] Well, why? We'll probably be buying a house right away, anyway.

[Mother] Where exactly are you thinking of looking?



@h. Beverly Hills.
They have"thévbest school system.

.y

[Joyce] Oh, Beverly Hills. They have the best school system.

[Mother] Absolutely.

[Nancy] I decided to split -- Made you some groovy brownies. Love, Nancy.



But your gtaxesianelvery low.

[Mother] Now, Ben!

[Father] But your taxes are very low.

[Mother] I've decided I'm putting Aunt Tanya next to Murray.

Sesn't talk
-

Sl’le d
e rﬁst U_} the family...

She doesn't talk to the rest of the family ...

L. S0 maybe‘ she’ll get along

: .. with Murray.

... S0 maybe she'll get along with Murray.



_—

mefjust see, thellist for a minute.
—
-Flere,, Pop..

[Joyce] Let me just see the list for a minute.

[Harold] Here, Pop.

g -
Jdtfthey . ch
lad

-

ed farlice water;
a pauper.

ats
3

[Father] If they charged for ice water, I'd be a pauper.

-Remember‘the candy store--?
-Betteraget . down to work.

[Harold] Remember the candy store --?



-Hemembergthe candy,
-Betterdgetfdowniito work:

Now, we're inviting the Twin Cantors to the dinner.

o

74\

i = L -
So our,side of the family gives.up
a seat for one cantor...




So our side of the family gives up a seat for one cantor ...

.. and Joycie's side gives up a seat for the other cantor.

[Harold] Great.

[Mother] Oh, it is.



]

L

it'lilbe a great honor,
to you and Joycie.

i*

Mama, are you plam‘llrmg to go through
the entire list now? g

[Harold] Mama, are you planning to go through the entire list now?



[Mother] Well, I'm not leaving the seating to the caterers.
I've got enough troubles without that.

/
-We had 40 people at our wedding.
-Yeah?

[Father] We had 40 people at our wedding.

[Harold] Yeah?

l.don't even know half the people
WilTat are coming to this one.

=,
» ? 'y

I don't even know half the people that are coming to this one.



[Joyce] Look. Look, I found some brownies.

[Father] They look fresh baked.

arine, Harold?
— ¥
EinEMmMy purset
~ e y

[Mother] Do you have saccharine, Harold?

[Joyce] Oh, I have some in my purse.



-~
Oh, you're a darling. ,TLhank you.

[Mother] Oh, you're a darling. Thank you.

Well, looks like a nice brownie, Harold.



(4
" By
Ic;;r:'t remerﬁl:l'g_::

[Harold] I don't remember.

L
k

_' &

i

&

A small bakery on Fairfax.






g
A

[Joyce] This is delicious.

They're ver-'{‘*good.

" - -'
Thuy'ru“

They're ...



& | wish Herbie was here with us now.
He loves sweets.

e

-

: HH_e_rbie' isﬂ_'g."}érv sweet boy.
DoRyoui know what | think?

[Joyce] Herbie is a very sweet boy. Do you know what | think?
I think that this is just a stage that he's going through, that's all.






Oh., these are really good.
"

[Joyce] Thank you.






A ey
-Onefmore:
-Ben?

B_QI

'

[Father] One more.

-Onelmore.
-Ben.

-My Ia‘st one.
-All righijt*™
Ed




[Father] My last one.






















[Father] [Laughing]






Whatiwas his_name?




What was his name?

N Whatiwas hisiname S
yourfcousingfromiiMilw

S
i




B Youlknow what he did?}

You know what he did?

» <

What did'he do?

[Harold] What did he do?

= |

He camelout ofisthe bathroom.

[Mother] He came out of the bathroom.




~

&

What di..d\ii:l'f_" dao Uwhen he came out
of -I‘he bathroom?

.
#

| said it!






Takel me.

Take me.







e

NY I/

e\} \H l Idhtak

1, aroldiitake me~
\ A

A e ‘

[Mother & Father] [Dancing]




[Joyce] Harold.




'}n 1:

IBwannafplay miniature golf.




Where's|Harold

[Joyce] Where's Harold?






You know, | justicanit.
I've tried. | can’t take'the pills.

[Anita] You know, | just can't. I've tried. | can't take the pills.

| blow up like a house.
It's really such a drag. These pills are so groovy.
But a diaphragm, forget it. It's just the worse.

-
-

‘Listen fihanks for coming imn.
*a """"_‘“
-Harold!

-
T Sy

Listen, thanks for coming in.

[Nancy] Harold!



[Harold] Hey. Hi.

Harold »this is!Anitan

[ T

-

[Anita] Oh, my God, you look just like a guy I used to go with.
[Harold] Yeah?

[Anita] You're a little better-looking.



[Harold] Oh, thanks.

[Anita] Nice.

e

What? o RS

[Harold] Um.

[Nancy] What?

[Harold] I came to thank you for the brownies.



Ilcame to see you. #

[Harold] I came to see you.

[Nancy] Groovy.



-Groavy. i
-Yeah. Groovy.

[Harold] Yeah. Groovy.
You're very pretty.

sre verylpretty.
y Toa
diso arefyou.

] )

[Harold] Yeah?



You should've told me r-i'
what was in those brownig

You should've told me what was in those brownies.

5,

-
L 2

hankiAlice B‘l‘ oklas. It's her recipe.

goYeah? \
' “She wrote a freaky cookbook.

[Harold] Yeah?

[Nancy] She wrote a freaky cookbook.



And she turned my parents
into junkies. }

[Harold] And she turned my parents into junkies.

[Nancy] She did?

[Harold] Oh, yeah.

They were --

[Nancy] Excuse me. I'll be right back.



“Can | help you, sir?
-Yeas.

Can | help you, sir?

[Man in Dress Shop] Yes.

X

J I'dllrliké tolsee something in
alminidress. Something lightweight.

')
oo

I'd like to see something in a minidress. Something lightweight.

[Nancy] These just came in. What size does she wear?

[Man in Dress Shop] It's for me.



1.4 Well | don't know
piffwelhappen to have your size.

.
[

[Nancy] Well, I don't know if we happen to have your size.

[Man in Dress Shop] I'm a perfect 12.

[Nancy] These are 12's.



Thank you.

[Nancy] I think he wants it to go to a Halloween party.

[Harold] I hope so.



-Did you find something you like?
-Yes.

[Nancy] Did you find something you like?

[Man in Dress Shop] Yes.
Yes, | like this one. Is there any place I can try it on?



-Right over there.
-Oh, thank you.

[Nancy] Right over there.

[Man in Dress Shop] Oh, thank you.




.| can't helplit® | cangt,

[Harold] I can't help it. I can't.

=N
Have afcookie:

.

[Nancy] Have a cookie.
[Harold] Alice Toklas?

[Nancy] Chocolate chip.

-Miss?
Yes, sir. Yes, sir.

[Man in Dress Shop] Miss?



Do you do alterations here
in the shop?

[Man in Dress Shop] Do you do alterations here in the shop?

Yes, we do. Anita!

[Nancy] Yes, we do. Anita!



What I'd like to get would be to
get this just about two inches shorter.

[Man in Dress Shop] What I'd like to get would be to get this just about two inches shorter.

About like that.

About like that.

[Nancy] Well, Anita does the alterations.



-Anita, can we shorten this ahuul——?‘
-No, that's it. Right there.

[

." 5

Anita, can we shorten this about --?

[Man in Dress Shop] No, that's it. Right there.

-Two inches?
No, no, no.

[Nancy] Two inches?

[Anita] No, no, no.

That's'n tyu
k5 r;'

That's not your color.



**k*

[Nancy] I have a butterfly.



[Harold] I know.
It's a monarch, isn't it?

[Nancy] Yeah.

[Harold] Yeah.

I'never got that close to a buttefilv

"o

I never got that close to a butterfly.










[Phone rings]




Wait a second.

[Harold] Wait a second.

Hello; Harold?

[Mother] Hello, Harold?

—YestRVia-sms
-You sound like 'yourgasthm

-

[Harold] Yes, Ma.

[Mother] You sound like your asthma is worse.



No, Mama, the earth just moved.

[Harold] No, Mama, the earth just moved.

So where did ye‘u disappear to?
&

[Mother] So where did you disappear to?

Stop ik ? i,




Stop it.

Oh, listen, | changed my mind.

Oh, listen, I changed my mind.
I'm not putting Aunt Tanya next to Uncle Murray.

She's got that bladder trouble,
poor thing...

She's got that bladder trouble, poor thing ...
... S0 I'm gonna put her closer to the door.

Lisé_en, Harold,
I'picked up¥some ofithose -

Listen, Harold, I picked up some of those --



[To Father] Go to sleep.

I“picked up some of thoselbrownies.
You know, it must be a different bakery.

[To Harold] I picked up some of those brownies. You know, it must be a different bakery.
Oh, they're terrible. Rubins is better than those.



So anyway, | ordered the Jefl-O mold.

-

So anyway, | ordered the Jello-O-mold.

ft's gonna be a green Jell-O
with cherries.

It's gonna be a green Jell-o with cherries.

*k%x
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zipray that th'ese.ble_-;;:siugs (AR

gently and lovingly u_r.'loh you Do ths




We pray that these blessings may rest gently and lovingly upon you both.
Praised be thou, O Lord, who has blessed these children of Israel ...
... through the covenant of holy wedlock ...

i
#rand beneathiithis) |
chuppah canopy”

_\\ Q"




This means a lot to you, doesn't it?



-This r;neans a lotita 5"
-Harold!

!
1




I'm sorry, Joyce.




I know | shouldn't do this, but | have to do it.

It is better.

[Mother] Better?

[Harold] You don't really know me.
I don't know me.



I know I should've thought of all of this before, but I didn't.

4

Stoplit, Harald,
& & ’JYOU Il never_forgivelyourself.

[Murray] Stop it, Harold. You'll never forgive yourself.

[Harold] I'd never forgive myself if I ruined her life.



[Kisses Joyce]






[Mrs. Foley] [Screams]




[Guru] It's not in there.
There's nothing to find in there.

There arelno p},eap.‘g there’
g A . =
o 1"'‘rn'.':ug:;f“i'trfL‘:.'_




There are no people there, only machines.

We have left the machine.



And b1, .'3(]) '.rjo.-ng-, .
we are optinglifor sun.riuaf

And by so doing, we are opting for survival.







*k%x






Flower in the crannied wall
I pluck yvou out of the crannies

[Guru] Flower in the crannied wall. I pluck you out of the crannies.

4
[hold vou here, rootfand'all, in my:-hand
Little flower—

I hold you here, root and all, in my hand, little flower --

But how can you know
what a flower is, Haraold . ..




But how can you know what a flower is, Harold ...

Ji."l' ’

..if you"don't,know who you are?

... if you don't know who you are?

Who are you?
Do you know who you are?

Who are you? Do you know who you are?

15 trvi‘rf;;,. 3
GuruLilim real%}‘f trhying:

[Harold] I'm trying. Guru, I'm really trying.



VWhen you stop, trying.
then you:ll I-(rH_Ju-:r' who yl'L-_'Il‘_l.I are,

I'm trying to stop trying.



I'm remindedfaof the story
of a holy rnarﬁin India.

I'm reminded of the story of a holy man in India.

One afternoon, Siddhartha ...



sreturnedsfromta, nearby village,
and.he had gained an insight...

returned from a nearby village, and he had gained an insight ...

...how the excretory force
had to be reversed, actually...

... how the excretory force had to be reversed, actually ...

‘u..,g".

... 0 that the relationship of the apana, the excretory energy ...



... to this basic contraction of the hatha yoga.

@nelmustineverioverliook
the importance .

One must never overlook the importance ...

fcontrol

‘.\cnry energy.




... of the control of the excretory energy.

Tih ‘. a | e

which had, pu'z:‘li'ed himg
E |

The Mula Bandha, which had puzzled him for years ...

...the root contraction,
famous heart of the hatha yoga...

... the root contraction, famous heart of the hatha yoga ...



...had opened as a new wave.

... had opened as a new wave.

*k%x

This is beautiful.

[Harold] This is beautiful.

Kiss me.



-First time in my life | feel free.
-Not hung up' on possessions.

First time in my life | feel free.
[Nancy] Not hung up on possessions.

[Harold] We just need natural things.

R\

R | | —

—

Oh. get that out. we don't need that.

Oh, get that out, we don't need that.

[Throws something out of the window]



We don’'t need all this.

We don't need all this.

[Throws another thing out the window]

= Ty
-Am | being real?
-You're being real.

J

Am | being real?

[Nancy] You're being real.



-Am | being a real person?
-So real.

[Harold] Am | being a real person?

[Nancy] So real.

[Harold] Now I know it. Got it.



-

-Harold?
-Oh, my God, | gotta be real.

[Nancy] Harold?

[Harold] Oh, my God, I gotta be real.
Kiss me.
Kiss my eyes.
Kiss my neck.

Kiss my ankh.

Kiss my ankh.
[Nancy] You sure?

[Harold] Yes. Kiss it.
Kiss my ankh. Kiss it now.




[Cop] What's going on here?




Oh, just two people
enjoying each other's company.

-Just being, that's all.
-Girl looks pretty young.

Just being, that's all.

[Cop] Girl looks pretty young.

-Will you step ocutside, please? % |
-Certainly, certainly. Be a pleasure to. 4

Will you step outside, please?

[Harold] Certainly, certainly. Be a pleasure to.



s =
.

. -

= —

Excuse me. Lovely evening.

Excuse me. Lovely evening.

[Cop] Check the car out, Harry.

-And how old are \youl, miss?
-Twenty.

And how old are you, miss?

[Nancy] Twenty.

-And how old are you, kid?
-I'm 35 years of age. sir.

[Cop] And how old are you, kid?



-And how old larejyou), kid?
-I'm/ 35 years oflage,; sir.

[Harold] I'm 35 years of age, sir.

Thirty-five years old,
that is my age.

Thirty-five years old, that is my age.

Car's almost brand-new.
Registered in the name of Harold Fine.

[Cop 2] Car's almost brand-new. Registered in the name of Harold Fine.



Yes, thatfisime.
My namelisgHarold: Fine:

[Harold] Yes, that is me. My name is Harold Fine.

Allow me/ to show you
my;driverssilicense:

allow me to show you my driver's license.

Ilhavelit here.,It's my car.

I have it here. It's my car.
All this fur is -- There.



Thereisia photograph of me
to prove what I'm saying.

There's a photograph of me to prove what I'm saying.
It's not stolen. It's my own car.

| boughtiit"with money | earned
when | wasyleading: a) terrible life.

| bought it with money | earned when I was leading a terrible life.

LICENSE
o -OPERATOR
Harold Fine

1672 Sunset Terr:
Log Angeles, .




This doesn't look like you.

[Cop] This doesn't look like you.

No, that is hecause:,',if youpll
permit me, my hairis longer now.

[Harold] No, that is because, if you'll permit me, my hair is longer now.

- -y

Before,'it was short,
as in the photograph.

Before, it was short, as in the photograph.



-So there'silittle resemblance.
-Take off the headband, please.

So there's little resemblance.

[Cop] Take off the headband, please.

It'd be[alpleasure
to take itfoffi for.you:

[Harold] It'd be a pleasure to take it off for you.

-There. Thereliti's off.
-Pullithe hairlbackisolitslooks shorter:

There. There, it's off.



»

-There. There, 13,’5 off.
-Pull the hair back so. itilooks shorter.

[Cop] Pull the hair back so it looks shorter.

It's him, all rihght. And he is 35.

[Cop] It's him, all right. And he is 35.



Yeah, | am. I'm 35, Harold Fine.

[Harold] Yeah, I am. I'm 35, Harold Fine.
Thank you very much indeed. It's lovely to see you.

[Cop] Let's go, Harry.

[Harold] No, wait, please. Wait, please.

You don't have to do what you're doing, you know?
Thank you very much. It's very kind of you, officer.
You don't have to do what you're doing.

You know, you don't have to wear a gun.

| used ito wear a QU Ny
in my heart, not on my-hip.

| used to wear a gun, in my heart, not on my hip.

e T e 3
| had hatred and violence“in=me.
""‘Dil:ln't_'l, sweaeaetheart?

[Cop] Let's go, Harry.

[Harold] I had hatred and violence in me. Didn't I, sweetheart?



s T ;
You“know that.
| had hatred and violence’in me.

You know that. | had hatred and violence in me.
Now, listen ...

s WS :
Don't go: Do .you knows=.
where' you're going?

Don't go. Do you know where you're going?

Tt T

Do you krnow who you-are,.
where you are? - -

Do you know who you are, where you are?
Flower in the crannied walls, | pluck you out of the crannies --



.(-'- -
—

Oh, pluck yourself, Jack.

[Cop] Oh, pluck yourself, Jack.
Why don't you get a haircut and an apartment?

[Harold] But I have an apartment.
I mean, | choose to live here. | don't have to live here.

[Cop] Well, you'd better not be here when we come back.

**k*k

e — e N 1], _listen ,

e —
you've been through azlot® .ﬁ

[Murray] Well, listen, you've been through a lot.
You have been through hell, Joyce.

[Joyce] Yeah.




You know, Murray, I've been thinking.
This may sound silly to you, but maybe what I should do ...

. |

...is go to one of those
computer mating places.

... 1S go to one of those computer mating places.
Where you just fill out a form, then they handle ...
... the whole thing impersonally.

Now, what do you think?

[Murray] Totally wrong.

Totally wrong?

[Joyce] Totally wrong?



1y opinion, you have just gotten, over
. a long-term engagement.

[Murray] In my opinion, you have just gotten over a long-term engagement.
What you need now is a nice, hot affair.

Forget the intellect. Enjoy yourself.
Have some sex.




-That's a healthy attitude.
- You know something?

[Murray] That's a healthy attitude.

[Joyce] You know something?

At my age, | finally know
what | don't want.

At my age, | finally know what | don't want.
This is growth, isn't it?
| know what | don't want.



| don't want another Harold| Eine.

| don't want another Harold Fine.

That's what | don't need, another Harold Fine.

-Free Press?
—dustrignore her:

[Hippie Girl] Free Press?

[Joyce] Just ignore her.
Turn your stomach.
She looks like a gypsy, for heaven's sake.



“Hey, I\jurrﬁ\l

Hey, Murray.

[Murray] Harold.



¥

-Hey, Joyce. Joyce, you look groovys
Harold! Oh, Harold!

[Joyce] Harold! Oh, Harold!

I"forgivel you everything.
Come|back to me.




| forgive you everything. Come back to me.

Yougirela sweet person.
Youlhave'love In your heart.

[Harold] You're a sweet person. You have love in your heart.

P,

-l loveiyou, HaroldMiflove you.
Joyce

[Joyce] I love you, Harold. I love you.

[Harold] Joyce --

-Beat it, you hippy freak!
Iflove you, sir!

[Man] [Honks horn] Beat it, you weirdo hippy freak!

[Harold] I love you, sir!



-

-We have 'togﬁ ‘{o.

Haroldfcome*back tolme.

[Murray] We have to go.

[Joyce] Harold, come back to me.

-Come back to me. | love you!
U oyced Joyce s

Come back to me. I love you!

[Harold] Joyce. Joyce!

You love HaroldfEine® Helno longer exists.
Letfige of my, beads. F,

You love Harold Fine. He no longer exists. Let go of my beads, Joyce!



He'exists® You're standing'rightihere.
INovelyou!

[Joyce] He exists. You're standing right here. I love you.

-Comel backito me.
-Joyce, letigolof my beads.

Come back to me.

[Harold] Joyce, let go of my beads.



-You'refhurtingimy neck.
-Harold il lovelyou .

You're hurting my neck.

[Joyce] Harold, I love you.

-Joyce--
-Oh, please, Harold. | love you.

[Harold] Joyce --

[Joyce] Oh, please, Harold. I love you.

et go of mylbeads®
-Let's start from thelbe

[Harold] Let go of my beads.

[Joyce] Let's start from the beginning.



N .
Letis start all overlagain, |Harold!
Iflove you, Harold!"Harold!

Let's start all over again, Harold! I love you, Harold! Harold!

*k%x




[Harold] This -- Nancy.

[Nancy] Yes, darling?

You kiiow, Herbie said i
it's the best picture he's ever made!

[Nancy] You know, Herbie said it's the best picture he's ever made.



“Who's inlit?
-Neobody. Just teeth.

[Harold] Who's in it?
[Nancy] Nobody. Just teeth.

[Harold] Just teeth?
Whose teeth?

[Nancy] You know, teeth.

Animal feeth, insect teeth,
false teeth.

Animal teeth, insect teeth, false teeth.



-Just shots afi teeth®
Oh, what a fantastic idea.

Just shots of teeth.

[Harold] Oh, what a fantastic idea.
What an incredible conception.

Teeth, teeth and yet more teeth.




Is it in black and white
or color or what?

Is it in black and white or color or what?



That's what's so grooy,
gbn_u't it, Harold.

I think it's whatenver
you want to seefin it*

-1 think he’s a'genius, Harold®
-Yes, yes. '

I think he's a genius, Harold.

[Harold] Yes, yes.
Yes, he's a genius.



Herbie saidiithat

there's one sequence: ™

¥ =

[Nancy] Herbie said that there's one sequence ...
... In which they split the screen about 32 times.

/' One for eachitooth?

[Harold] One for each tooth.



|

-Let's go tonight!,
Listen, |'d sooner

[Nancy] Let's go tonight, Harold.

[Harold] Listen, I'd sooner take a bath.

I'd like you --

[Nancy] You know what --



Ty 'p

I wanna take a bath.
-No.

[Harold] I wanna take a bath.

[Nancy] No.

Yeah, | really
wanna take a bath, Nancy.




;t‘He\r come here, baby.

Hey, come here, baby.

2 ?
s .
lswanna havera bath with you.

| wanna have a bath with you.



Yes, could you_tell me what time
@ Mondo Teeth starts?

[Nancy] [Dials telephone] Yes, could you tell me what time Mondo Teeth starts?

=hime?
-Groovy.

[Harold] Time?

[Nancy] Groovy.

= =
-Are you sureiyoutdon’'t wanna go?
-l want.you to take a bath with me.

[Nancy to Harold] Are you sure you don't wanna go?

[Harold] I want you to take a bath with me.



-Rub my neck in the bath:
-Hey, Harold. Harold.

Rub my neck in the bath.

[Nancy] Hey, Harold. Harold.

| want to see Mondo Teeth.

| want to see Mondo Teeth.

[Harold] How long is the movie?



-How'long|isithelmovie?
.‘_;—"Six hp'urs.

[Nancy] Six hours.

-Six hours?
-1'll see youlafter. the movie.

[Harold] Six hours?

[Nancy] I'll see you after the movie.




-I'll rub you aftehr the moyvie.
-l can’'t stay in'ajbath forisix

I'll rub you after the movie.

[Harold] I can't stay in a bath for six ...

How are you gonna get there,
anyway?

How are you gonna get there, anyway?

-Hitch.
-Hitch?

[Nancy] Hitch.

[Harold] Hitch?



Nancy. you know
I'don't like you tolhitch.

Don't get uptight, {Harold.
|

[Nancy] Don't get uptight, Harold.

I'm not getting uptight:.

INjust donit like you' to hitch; th'clt

[Harold] I'm not getting uptight. | just don't like you to hitch, that's all.
Anyway, if you get a hitch, get a hitch from a lady.



Make sure she's not a dyke.

Mondo Teeth ...



Oh, I could give her a mondo.




Oh, I'm so glad you changed your mind.



Oh, it's muech
than Mondo Tee

Oh, it's much better than Mondo Teeth.
I'm totally immersed.

It's fantastic™

Totally immersed in liquid. It's fantastic.



“Oh, honey, you're gon
-Hey, you're beautiful.

Oh, honey, you're gonna love this.

[Big Bear] Hey, you're beautiful.

T

| just wanna shake your hand.

e
T
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-I'm Big Bear.
-l don't think | know you.

I'm Big Bear.
[Harold] I don't think I know you.

[Big Bear] I know you. What a beautiful thing you've done.

-0Qh, that's very nice of you.
“Hey, this is Love Lady andgEl Gr'E_c":r_l_-
= s e

SAY

[Harold] Oh, that's very nice of you.

[Big Bear] Hey, this is Love Lady and El Creco.




id

You're beautiful, Harold Eine

Actually-- It's very nice of you.
I'm trying to take a bath.

[Harold] Actually -- it's very nice of you. I'm trying to take a bath.

-Can | join yous;
-No. o

gt




[El Greco] Can I join you, man?

[Harold] No.

) 9
=l didn"t"know itfwasiagbath..,
' AT R B b
Y¥eah, that E;’Whizlf 18I SIS

-

[Big Bear] I didn't know it was a bath.
[Harold] Yeah, that's what it is.
[Love Lady] Harold Fine, you're beautiful.
[Harold] Thank you, you're very sweet.

[Phone rings]

-

Would somebody'getithat?¥

o e

-It's a telephane

i



[Big Bear] What is it?
[Harold] It's a telephone.

[Big Bear] Oh, I'm sorry, man. I've taken a vow against machinery.

-

Maybe--? Coluldfsemebody could--?

NV ek RGet it.

[Harold] Maybe --? could somebody could --? I'll get it. I'll get it.
Just a second. I'll get it. I'll get it.

What, is this a water trip?

Tl

[Love Lady] What, is this a water trip?






Hello?
Hello. Yes. Oh, hi, Murray. Hi, hi.

The Rodriguezes?
Listen, Murray, listen.

The Rodriguezes? Listen, Murray, listen.

\ i
"
.ﬂ"-’—l am truly sorry about that.
-Here he is.

| am truly sorry about that.

[Man] Here he is.



I'd appreciate
if you'd handle that for me.
il
]

yThat's the man
|' was telling you about.

-Hello.
-There you are.

[Harold] Hello.

[Love Lady] There you are.



Silhatisiman in the water.
-Heisfalwater, tripper.

[El Greco] That's man in the water.

[Big Bear] He's a water tripper.




-How are you?
-How are you? Yeah.

[Harold] How are you?

[Girl] How are you? Yeah.

f

-You that guy, man?
-Thanks very much._

[Big Bear] You that guy, man?

[Harold] Thanks very much.

**k*

i | "r
| considered his manhood at al
I really did.

[Joyce] I considered his manhood at all times. | really did.
That was always in my mind.

[Mother] I know.



i | ¥
-Well, you Fkn-:nm.r that.,‘.
-You're a gem. Listen®

[Joyce] Well, you know that.

[Mother] You're a gem. You're a gem. Listen.

It's over. | know th'f'ﬁ.

"

[Joyce] It's over. | know that.

A N e T Y
- I U_w “nl II\(‘

T
What? You think Harold®™ ™~
is the first man who ever did this?

-

)

[Mother] What? You think Harold is the first man who ever did this?
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| never told you ﬂﬂs,JuycéHa.
but my Ben had his fling too.

-Really?
-We werelonly two months married.

[Joyce] Really?



Tl e il =
-Really? ] i

= =
We were only two months married.

[Mother] We were only two months married.

What happened?

[Joyce] What happened?

Well, this fancy governessf":

[Mother] Well, this fancy governess --



Oh. what am |--? "Governess."
What? She was a maid, you know.

Oh, what am | --? "Governess." What? She was a maid, you know.

W b
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Well, she used to wheelg} =

this baby arolnd in the park.

Well, she used to wheel this baby around in the park.

And while shelwas wheelina.,.

i li

And while she was wheeling ...



Wit

et L\

LY e

...she was wiggling her behind
atemy Ben.

®*He ranl off withlalgoverness
-Maidl. Maid®

[Joyce] He ran off with a governess?



cBut he . came back.
-Well'. £

[Joyce] But he came back.




[Mother] Well ...

P

They all come ‘back.

They all come back.

. +

S ‘

Qhl,, you mustihave been
so terribly hurt.

[Joyce] Oh, you must have been so terribly hurt.






[George] The hood's okay, Mrs. Fine. That'll be 3.20.

... I've been having a little trouble with my daughter.



]
“Why? What's the matter?

e E

about ajmonthfago 'she,l”ran of
Lo e | TRy
withFalwhite boyS

-My wifeisfgoing crazy.
-Yeah:

My wife's going crazy.

[Mother] Yeah.

**k*k






Good morningi“darling .

[Nancy] Good morning, darling.

—

[Harold] Good morning.




-Good morning. Harold.
Oh™hRT". Hi.

[Big Bear] Good morning, Harold.



-Good morning, Harold.
Oh, hill Hi.

[Harold] Oh, hi. Hi.
Good morning.

"That whichiis called
ego-death is coming to you.

[Woman] "That which is called ego-death is coming to you.



Henﬂemb:er,'this 5 ETY
the hour Oﬂ,death and rebint

14 i

Take advantage
of this temporany opportunity...

Take advantage of this temporary opportunity ...

...to obtain the perfect state,
enlightenment.

... to obtain the perfect state, enlightenment.



g
Concentratelonithe unity
of alllliving®

Use it to attain understanding
and love.

Ve ~




Use it to attain understanding and love.
If you cannot maintain the bliss of illumination ...

...and if you are slipping_' back into
contact with the external waorld™:...

.. and if you are slipping back into contact with the external world" ...




Oh, no, thanks. No.

[Harold] On, no, thanks. No.
Groovy, groovy.







Hey, look! what you've done
to, the rug.

[Harold] Hey, look what you've done to the rug.

I"'m sorry!:

[Nancy] I'm sorry.

Why are yoﬁ painting him?

[Harold] Why are you painting him?



-Because | like him. -
-Yeah|? What about me?

[Nancy] Because I like him.

-Because | like him.
-Yeah? What about/me?

[Harold] Yeah? What about me?

| like/you too.

[Nancy] I like you too.



Is there anyﬁ_ody you don't like?

[Harold] Is there anybody you don't like?

-Hey, Harold.
-Hey, Herbie.

[Herbie] Hey, Harold.



[Harold] Hey, Herbie.

When did you get here?
-Last, Thursday.

When did you get here?

[Herbie] Last Thursday.

ny. Very, very groovylscene.
ahiigroovy.

Very, very, very groovy scene.

[Harold] Yeah, groovy.
Yeah.
Yeah, very groovy, yeah. Yeah, this is really groovy.




Gro_o'i{v, This FS groovy.

Groovy. This is groovy.



This is really --
[Nancy] Harold.

[Harold] Very groovy.

[Nancy] I'm really dragged. That was a bad scene in there.

[Harold] What?

[Nancy] I can paint anybody | want to
[Harold] Yeah?

[Nancy] You're really uptight about me.

[Harold] I dig you.



I - B Lo
ﬂhought youlwanted

Bito be irn(:',-,_l£|arnld.

I thought you wanted to be free, Harold.

You bet | wanna be free.
But | wanna be free withoyou alone.

[Harold] You bet I wanna be free. But | wanna be free with you alone.



.E..q_t_, you'ire so possessive !‘
youlre making rne--lg;l'ptight aboutius’
1y i
ElH :
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3] r attitudu,-j;i very unhip’

My attitude is unhip?




[Harold] My attitude is unhip?
Don't give me that.

- Listé‘ﬁ. Im_prabably
. N
ppestiguy arou_n_d., h?‘e!'“e.

& -

pot.fl got acid.

I g o] cats, )| .got dogs,
g ! idit

4 .

| got cats, | got dogs, | got pot, | got acid ...



I've got this thing here:
Don't tellgmetabout hip'.

| am so hip it hurts®
. That's how _hipyl am”

I am so hip it hurts. That's how hip I am.



2lt's very, unhipi
e P _' Th B
toysay, yougre hipk !:ld_rt.lld. g&u.

d

And it's very unhip t-)f‘_you
to tell me that Ifamjunhip. R
- B,

[Harold] And it's very unhip of you to tell me that I am unhip.

[Doorbell rings]

Allright. come on in, everybody!
/ Come in.

|

All right, come on in, everybody! Come in.



. A
Come inll It's open house.
Come in! Come-- Ma?




-Where's the telephone?

Ma. Ma.

[Mother] Where's the telephone?

-Ma. ,
-Where'shthejtelephone?




[Harold] Ma.

[Mother] Where's the telephone?

-
£

2 1 y
Y e SR &
grg-us__ed tofbe a phone.over heret

WD d you see it? -
~ilh YOou see it-

g

Where?

[Harold] Ma, don't do that. That's bad scene.

B ¢

-Ma, what.are you doing?
L -What am | doing?

»

Ma, what are you doing?

[Mother] What am | doing?
I'm calling the Veteran's Administration. They'll know what to do about you.



Itthappened in Koreai-
who am | kidding 28

-Don’t do it, Ma, please!
'# -"Donit do it. Ma, please™?
g \

[Harold] Don't do it, Ma, please!

[Mother] "Don't do it. Ma, please"?
Look at this place. | never saw such a mess.



fi_—_lt‘s afpigsty.
*No, M=, listen--

It's a pigsty.

[Harold] No, Ma, listen --

[Dog] Screech.



& That:ll :_ea:“t;.h you
to run around barefoot.

What isithis? Who is this? ‘
Whatis this?

What is this? Who is this? What is this?
Is this one of your new friends? Shame on you. Go on a diet.

All | eat is grass1and acid.

All I eat is grass and acid.



LY

-He eats grass andfacid.
Hi, Mom.

[Herbie] Hi, Mom.




[Slaps Herbie]

Oh, dear, Ma, that's very bad.

-Why did you hit'Herbie like--?
-Don’t argue with me!




[Harold] Why did you hit Herbie like -- ?

[Mother] Don't argue with me!

-Great-for you to visit--
_Cats, he's got inghere.

b

[Harold] Great for you to visit --

[Mother] Cats, he's got in here.

Don't givelmelorders
=

irl my own home.

[Harold] but don't give me orders in my own home.



~This is a stove, not a bed~ 3
-This is a hipthome, Ma“Sl dun'ht like--

=

[Mother] This is a stove, not a bed.

[Harold] This is a hip home, Ma. | don't like --

e




‘-
- YBad trip. Bad tri\p_
-Ma._

[Hunter S. Thompson] Bad trip. Bad trip.

[Harold] Ma.




-Don't give me or
Oh, brownies!

Don't give me orders here.

[Mother] Oh, brownies!

Hey. don’tleat those jMa:
They're Alice Bl Toklasghrownie

%

[Harold] Hey, don't eat those, Ma. They're Alice B. Toklas brownies.



. INlove youjAlice B’ Toklas®y &=
Who is Alice B. To'kl_as?" '

—G_ertrude Stein’s friend.
-@hfyeah, Gertrude Stein.

S e

[Harold] Gertrude Stein's friend.



[Mother] Oh, yeah, Gertrude Stein.

#""Oh, hi, Mr. Rodriguez.
-Good morning. Sefior Fine.

[Harold] Oh, hi, Mr. Rodriguez.

[Mr. Rodriguez] Good morning, Senor Fine.
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-We hate to bother,you in your house--
Come inggman. Came in.

¥

We hate to bother you in your house --

[Harold] Come in, man. Come in.










Come on.






-Have somelbrownies.
-That's.okay/
b Y

[Mother] Have some brownies.

[Herbie] That's okay.
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BIe_s:ﬁt!j E)@ you Harold and Jow‘e
ame ﬂil

We blessiyoul

with the blpssmgs \

gentiv and Iovmgl

\




We pray that these blessings may rest gently and lovingly upon you both.
Praised be thou, O Lord, who has blessed these children of Israel ...
.. through the covenant of holy wedlock ...

;- ""_“ L -
. - !

h ﬁ dndhenedth this

rhuppah canopy of marriage.

A




xclise me. Excuse me.

“h"ﬂg,

[Harold] Excuse me. Excuse me.




YExcuse me.

Excuse me.




-Ben!
-1 knewiits




[Joyce] I knew it.










A 1
\ / —uHey,| wherelare you gl'.iyingr, man ?,
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| don't know!

e
lidenjiticare!™ 3!
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| don't care!

heautlful Dut there!

But there's gotta be something beautiful out there!
There's got to be.



I know it!
Hey! Hey, | know it!
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Murray: Herb Edelman
Father: Salem Ludwig

Guru lovis gorrlieb
Funeral Director qmdy SUTTON
Mrs. Foley janer clark

Mr. Rodriguez jORGE MORENO
Man in Dress Shop &d peck
Big Bear jack margolis

P Love Lady eddra gale
anita carol o'leary

Guru: Louis Gottlieb
Funeral Director: Grady Sutton
Mrs. Foley: Janet Clark
Mr. Rodriguez: Jorge Moreno
Man in Dress Shop: Ed Peck
Big Bear: Jack Margolis
Love Lady: Eddra Gale
Anita: Carol O'Leary



El Greco GARY bnowN
. by
mechanic sid clure [
Gas Station Attendant ROy Glenn S
i Grandfather Rodriguez jot dominguez
ok wiis
, #= st Patroiman william bramley

: 4‘:*:“"“1 2nd Patroiman vincent howard
Crying Hipple robert miller driscoll p=s
Crying Hipple's wife karen mickievic

El Greco: Gary Brown
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